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ni says – a toxic substance A, which, let’s
imagine, causes headache, lowering of blood
pressure and sleepiness. And let’s take anoth-
er toxic substance B which causes stomach
ache, depression and increases appetite. We
cannot presume that if we are exposed to A
and B simultaneously we will have headache,
lowering of blood pressure, sleepiness, stom-
ach ache, depression and increase in ap-
petite”. Nor can we presume that, if we are
exposed to A and B simultaneously and no-
tice that our headache is increasing, that we
can also expect an accentuation of the other
effects of A (ignoring those of B for simplifi-
cation reasons), and that our blood pressure
will decrease even more and we will fall asleep
while driving. “What we can say though –
Rossini goes on to say – is that if we are ex-
posed to A and B simultaneously our
headache will increase, blood pressure will go
back to normal, we will be sleepy nevertheless
but we will not have stomach ache, we will be
euphoric and we will never be hungry. Our re-
sults allow us to make conclusions at the mol-
ecular level. The other levels have to be exam-
ined to test if our conclusions are also applica-
ble to other levels of complexity like the ex-
ample that I outlined”. �

THE STRAUSS

OF ROMAGNA

by Claudio Bacilieri

“Couples passed by here, when the music
pumped out the whirling beats of a waltz,

like a flash, and once the dance had finished,
the women plopped themselves down on the
couches, panting, pale and with eyes full of
languor”. This is the news story, published in
L’Avvenire on 24 August 1890, of a dance
party in Rimini, in the full throes of the Ro-
magna Belle Époque, which was inaugurated
about twenty years before with the opening
of the first seaside towns. The soundtrack to
this new desire to enjoy life in Romagna be-
tween the 1800s and 1900s was played by
small orchestras composed of few members
who played in the café-concerts, small villas
and sea platforms, socialist clubs, the coun-
tryside and patron saint celebrations. The
most famous of these small orchestras was
Carlo Brighi’s, nicknamed Zaclèn, duckling,
because of his love for hunting ducks. He was
the person who first got couples dancing to-
gether in an embrace, in Romagna and in
Italy. Prior to Zaclèn’s waltzes, the Romagna
people did not have a typical dance of their
own, apart from the saltarello (the hop),
which came though from Central Italy. So

they danced, like all Italians did, the manfrina
(a Venetian dance), the quadriglia (square
dance), the trescone (a Tuscan dance), that is,
dances involving groups and jumps, where
the male and the female didn’t even touch
each other. Dancing was one of the few court-
ing opportunities. Before Zaclèn, if a young
man wanted to express an interest in a girl, he
had to go to the priest or a middle-man, or
wait for the right moment during a dance to
let her know. The girl, so as not to offend him
and appear rash, had to answer “Av ringrezi
e av darò l’arposta” (I thank you and I will let
you know). Then Carlo Brighi arrived on the
scene. Born in 1853 in the small town of Fiu-
micino in the Savignano sul Rubicone coun-
cil area, Brighi was touched by the sacred
hand of music. Every day he went to Cesena
on foot to take violin lessons, and when he got
back in the evening, the tunes flowed out of
him, which he would then flesh-out during
studies with a band leader and, in particular,
when he was learning the ropes with various
orchestral groups, to end up being directed
by Arturo Toscanini. He wrote his first dance
tunes at night by whistling them in the dark
of his room, after having left Toscanini’s pres-
tigious orchestra to spread music all of his
own, which was a cross-pollination of Central
European waltzes and the music played in
the farmyard which was lodged in his heart.
What Zaclèn produced was the original
“popular dance music”, he was the real in-
ventor of this genre, and not, as is erroneous-
ly attributed, to the talented Secondo
Casadei. In reality, the writer of Romagna mia
was Zaclèn’s heir, having taken from him the
mood of his music, and having played as sec-
ond violinist in the orchestra conducted by
Emilio Braghi, who took over the reins after
his father, Carlo’s, death in 1915. Secondo
Casadei gave rise to his famous orchestra in
1928 bringing ballroom dancing from Ro-
magna to worldwide success, up to the 1970s
when Raoul Casadei commercialized it as
dance hall music, which, over time, would be-
come increasingly more stereotyped. Today
dance hall music is at a dead end. Unlike, for
example, the pizzica from Salento or Gre-
canic music, the Romagna type of ballroom
dancing has not changed with the times.
What popular dance music needs is a talent
like the diatonic accordionist Riccardo Tesi,
who creatively took traditional music from
the Bolognaise Apennines and mixed it with
new artistic languages. Carlo Brighi was an
artist whom we would now call “glocal”,
global and local. What he managed to do was
to take the universal cultural model of the re-
fined Viennese bourgeoisie – Strauss’s
waltzes, which had superseded the jaded

court dances of the 1700s – and expressed it
“Romagna” style, for tastes more suited to the
petty bourgeoisie, workers and peasants who
flocked to the dance halls, local clubs, politi-
cal party centres, rural celebrations and sea-
side towns. It is of no coincidence that a mu-
sic of that type could only be born in Ro-
magna. In the 1800s, Romagna, which had
shaken off the all-encompassing papal vigi-
lance, set free its anarchic and progressive
vein and filled the region with recreational
and political social clubs, and multiplied the
opportunities to have fun and dance in inns,
theatres and associations.
A staunch socialist and friend of Andrea Cos-
ta, Carlo Brighi transformed cultured music
from Central Europe – waltzes, polkas,
mazurkas - into popular music. He made
them faster, making them suited not to sump-
tuous Schönbrunn-mirrored dance-halls, but
to big rooms (cambaroun), badly-lit by oil-
lamps, which are the origins of the dance
halls. Popular music dancing, called “liscio”
(“smooth”, as a reference to the sound of feet
dragged across the dance floor), was thus
born as a popular Romagna version of the vi-
vacious Viennese tunes, dirtied by the sweat
of jumping dancers with their acrobatics
learned in their farmyards with chaff under
their feet, or in republican or socialist clubs
between a glass of wine and a political speech. 
“Two first violins, one second violin, a guitar,
a double bass and a clarinet sounding like a
warbling nightingale. Dancers went wild to
Zaclèn’s barn-storming waltzes. The orches-
tra played without sheet music. The violinist
used his unending source of creativity to
make up the tunes. The double bass kept the
beat on the strings like a rumble of a cannon
shot”, commented the Romagnolo writer Ri-
no Alessi, for whom the greatest thing was to
dance the waltz “cun e Zaclèn” (with Zaclèn)
holding a “bela mora” (beautiful brunette).
After a hard day at work, the magical mo-
ment arrived for our grandparents and great-
grandparents: taca, Zaclèn! The man himself,
his hair greased with piuppen, the predeces-
sor to hair cream, would bang his heel three
times on the ground to signal to the musicians
that it was time to dance. His music also got
the young Benito Mussolini dancing, who he
remembered in his writings as a very famous
violinist. He was so adored that during the
tenth anniversary of his death, the fascist may-
or of a small town near Forlì hosted a dance
and commemorative party, despite Brighi’s
well-known socialist activism. And during the
opening speech, the fascists called upon Aldo
Spallicci, one of Zaclèn’s admirers, doctor,
historian of Romagna and staunch antifascist,
who was arrested the year after and was later

condemned to exile. Carlo Brighi’s sheet mu-
sic is kept in the Raccolte Piancastelli in the
Forlì Council Library. The 831 sheet music
pieces are annotated carefully or hurriedly in
pencil, some still dirty with drinking glass
stains: these are what remain of the approxi-
mately 1,200 compositions that got people
from Romagna dancing between 1970 and
the first years of the 1900s. Five classical,
world music and jazz musicians have been
working on Carlo Brighi’s handwritten music
sheets for a couple of years, and formed the
Piccola Orchestra Zaclèn, keeping the original
formation of first and second violin, clarinet in
C, guitar and double bass. And they have pro-
duced a CD on which there are all the differ-
ent types of his dance music, as a supplement
to the volume Carlo Brighi. Suoni e immagini
della Romagna fra Ottocento e Novecento
(Carlo Brighi. Sounds and images in Ro-
magna between the 1800s and 1900s) which
the Council of Savignano sul Rubicone (birth-
place of Secondo Casadei too) dedicated to
the Strauss from Romagna. �

THE MASTER

EDUCATORS

by Paolo Petroni

“I make books to help people understand
the world”, states Federico Enriques, pres-

ident and chief executive officer of Zanichelli
in Bologna, who was asked for a definition of
his job, during the 150th anniversary of his
publishing house. “150 years old and shows no
sign of ageing”, he says, even though the
Zanichelli brand is perhaps not that well
known by most people who, nevertheless,
have used at least a few of their books, like the
famous dictionaries - the Zingarelli -, and the
school texts, from the history text by Camera-
Fabietti to the physics one by Amaldi, to Paz-
zaglia’s anthology, to name just a few. Even
somebody like Italo Calvino who had little in-
terest in scholastic popularisation, got involved
and with his interest in this world and his pas-
sion for culture, thereby agreeing to produce a
literary anthology, La Lettura, which came out,
not by chance, in 1969. He wrote at the time:
“Dear friends: producing an anthology is a
damn difficult endeavour. I spend my days
reading without making any choices of note,
perhaps I have yet to find the right way of
working: this thing of chasing memories of old
readings is a frustrating exercise which occu-
pies an inordinate amount of time”. To coin-
cide with the anniversary, a historical catalogue
1859-2009 Zanichelli has been published and
Il Mulino has published Castelli di carte by
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THE HOUSE

OF TREES

by Giorgio Bardeschi

There will be more parks and protected
areas in Emilia-Romagna. And more

events to define, promote and get known.
Tourism, culture and knowledge play a pri-
mary role in the development of these nat-
ural resources, in addition to being an im-
portant hub for a more sustainable new de-
velopment model which focuses on the en-
vironment. The Council of the Emilia-Ro-
magna Region has earmarked about ? 21
million in its three-year plan between 2009
and 2011. “It is now finally apparent to
everybody that it is important to extend pro-
tected areas to combat climate change and
loss of biodiversity, but also to improve peo-
ples’ quality of life and produce new em-
ployment opportunities”, explained the re-
gional alderman of sustainable development
Lino Zanichelli. “Farmers too have under-
stood that protected areas can lead to inter-
esting business opportunities which need to
be explored”. The plan provides for the in-
stitution of two new regional parks, two new
natural reserves, seven natural and semi-nat-
ural protected landscapes and 54 sheltered
areas distributed in all the regional
provinces. The surface area of protected ar-
eas in Emilia-Romagna thus goes from
294,000 to 385,500 hectares, that is, 13%  to
17.4%  of the regional territory, while the
number of regional parks increases to 15
and natural reserves to 16. A new compo-
nent of the three-year plan are the natural
and semi-natural protected landscapes and
the sheltered areas, which are two forms of
less-demanding nature protection entrusted
directly to the provinces or Councils. ? 11
million will go directly to the natural park
and reserve systems to fund environmental
resources restoration and development. ? 6
million will go to the Provinces for biodiver-
sity projects, that is, animal and vegetable
species variety. ? 3 million will go to the two
National Parks in the region – the Tuscan-
Emilian one and the Casentinesi, Monte
Falterona and Campigna Forests – and the
Po Delta regional park. ? 700,000 will be
used to fund environmental information
and education in parks and reserves. �

VINEGAR

WITH

GEOGRAPHICAL

INDICATION

STATUS

by Saverio Malaspina

After a wait of 15 years, Brussels has
finally certified the Modena Bal-

samic Vinegar as a GI (Geographical In-
dication) product. The decision, an-
nounced by Michael Mann, the
spokesperson for the European Agricul-
tural Commissioner Mariann Fischer
Boel, will protect one of the products of
the Emilian culinary tradition par excel-
lence from falsifications: the vinegar is
widely imitated, even out of Europe. 
The outcome received an ecstatic re-
sponse which confirms Italy’s record for
GI products (Italy is the country with the
most GI products: 178 out of  856, which
is 21%  of the total, subdivided into 115
PDOs (Protected Designation of Ori-
gin), 62 PGIs (Protected Geographical
Indication) and 1 PGS (Protected Geo-
graphical Status)), from various sections
of the national agricultural world. For
example, the Cia, Confagri and Fedagri,
Modena institutions and Emilian parlia-
mentarians. The regional alderman for
Agriculture, Tiberio Rabboni, said he

was “very satisfied” and underlined the
importance of a group effort in achieving
this result. “European protection of Bal-
samic Vinegar from Modena is recogni-
tion of a unique and inimitable product
and awards the team work undertaken
by the Province, Region, Ministry and
the Product Consortiums. There were no
prima donnas in this process, only pro-
tagonists who were conscious of the fact
that united we are strong”.

The first step in registering the “Mode-
na Balsamic Vinegar” name was in 1994

by the Consortium of the same name,
founded in 1993.  “The procedure seems
simple enough – Consortium President
Cesare Mazzetti says – but in reality it
turned out to be a tangled and incredible
process of withdrawing the application
and reapplying, appeals and counter-ap-
peals, and delays, delays, delays”. This
could have been due to a certain posses-
siveness of the producers of the Modena
Balsamic Vinegar and those of the more
noble and refined Traditional Modena
Balsamic Vinegar (which is already PDO).
But most of the opposition came from for-
eign producers (especially from France,
Greece and Germany) which sought to
slow down the process to exploit the grow-
ing commercial success of the product,
with attempts to produce “balsamic vine-
gars” which were only imitations. �

WATCH OUT

FOR THAT DISH

by Giovanni Sanvitale

Discovering the negative health effects of
contaminants in food products and thus un-
derstanding the risks we run when consum-
ing them, is the subject of a study conducted
by researchers from the Modena and Reggio
Emilia University and Japanese scholars. The
research has precise practical applications in
the food safety sector and lays the founda-
tions for discovering how combinations of
toxic substances interact in living organisms. 
The discovery has received widespread inter-
est in the international scientific community:
in June the Chemical Research in Toxicology
magazine of the American Chemical Society
decided to publish the results accompanied
with an editorial on the implications and ef-
fects of the research. The study was conduct-
ed by the Biomedical Science Department
and involved a group of scientists coordinat-
ed by Gian Paolo Rossini in collaboration
with Albertino Bigiani and Japanese re-
searchers: Takeshi Yasumoto, now with the
Okinawa Science and Technology Promo-
tion Center, and Makoto Sasaki and
Haruhiko Fuwa from the Graduate School
of Life Sciences of the Tohoku University.
Test results have shown how simultaneous
treatment with two toxic substances induces
distinct molecular responses depending on
the single molecular response which was
studied. In some cases the responses were
synergistic, in others they were independent,
while in others they were antagonistic, and a
toxic substance opposes the manifestation of
a response induced in the other one. The
study thus shows that the cell response with a
combination of toxic substances cannot be
predicted as a simple superimposition of the
responses induced individually of the two
substances. “Let’s take an imaginary example
which can be understood by most people, at
the organism level, which is not the molecu-
lar one which is the subject of our research”,
explains Gian Paolo Rossini, born in 1952 in
Bologna, professor at the Modena and Reg-
gio Emilia University with a lengthy experi-
ence in the United States, Sweden and
France and author of about 70 papers in im-
portant scientific journals. “Let’s take – Rossi-



Mameli up to winning the San Marino festi-
val – as though even back then they were im-
bued with the promise of his future success.
“I am the last child of the old generation of
musicians – the artist explains – those who
began by playing in cellars, who cut their
teeth doing concerts and who went around
looking for a producer. The years I talk about
were my personal 60s”. For this reason, today
Cremonini feels light years away from the
new generation of musicians coming out of
talent shows. “They’re programs which are
good for music from a record perspective –
he admitted – but I would never change my
past, because a talent show does not teach
you how to write songs”.
There are two supporting actors in Cremoni-
ni’s rise to stardom in his autobiographical
novel: one is his Bologna – “if it hadn’t been
the centre of my life, I wouldn’t have become
what I am”, while the other one is Walter
Mameli. Cremonini’s admiring recognition of
the Bolognaise producer (“the first person
who treated me as an adult”), is also an indi-
rect promise of following in the footsteps of
his friend who is 20 years older than him. As
he writes in Le ali sotto ai piedi: “With the
right people and records, it’s inevitable that
I’ll bring to fruition the lessons the great mae-
stro taught me”. �

FROM PLAINS

TO PLAINS

by Claudio Bacilieri

“In this migrant space, where tortelli are
eaten on Sundays and mate is drunk on

weekdays” an “historical peripatetic” came
in, from Reggio Emilia. Clocking up kilome-
tre on kilometre on old coaches through the
enormous pampas, Antonio Canovi, a re-
searcher working on historiography and
memory, followed the same route taken by
the Lower Reggio Emilia area migrants from
the Po Valley plains to the Argentinian ones.
Canovi, who has numerous contributions to
the study of migratory phenomena under his
belt (in particular, emigration from Piacenza
to Argenteuil, in the outskirts of Paris, and
the fascist and exiles ones) runs the Labora-
torio Geostorico Tempo Presente study cen-
tre in Reggio Emilia. Seven councils from the
Lower Western Reggio Emilia area who are
co-promoting the research project proposed
by him (“research-action”, because the pro-
ject involves interviews with the protagonists
on site) sent him on a “mission” to recover
memories, emotions and thoughts, as part of
the solidarity program “Argentina chiama

Italia” (Argentina calling Italy): the councils
are Castelnovo di Sotto, Boretto, Brescello,
Gattatico, Gualtieri, Guastalla and Poviglio.
A book has been produced from the work,
Pianure Migranti (Migrant Plains), published
by the Reggio Emilia publisher Diabasis, in
which the movement routes are reconstruct-
ed through the generations, family stories and
belongingness, in a constant to-and-fro be-
tween places of origin and destinations, sus-
pended between the sounds of dialect and
Spanish. A DVD comes with the volume,
produced by Daniele Castagnetti, in which
stories from paper archives and “solicited”
oral archives are unravelled. In the book, the
Argentinian president Domingo Faustino
Sarmiento is cited, not only because he im-
ported birds with a porteño whistle from
France, which surprised Canovi in Buenos
Aires, but also because in his Viaje a Italia
from 1847, he displayed an admiration not
for Rome, or Naples, but – hold your breath
– the Po Valley Plains: “I saw the pampas plus
civilisation”, he wrote.
Armed with only addresses and sketchy
traces supplied by the Offices of Italians re-
siding abroad of seven councils in Reggio
Emilia, the researcher set out to check a de-
parture assumption: that the memories of the
elderly who were born in the Lower Reggio
Emilia area constitute the roots of the young
people who have always and only lived in Ar-
gentina. Quite a few of these young people
have been stirred by the stories of their grand-
parents, possibly during the Argentinian
Christmas where steaming hot cappelletti in
broth are served up in the 40 degrees of the
pampas summer, to venture on an education-
al trip to find their Emilian roots.
The interweaving of voices and the myriad of
migrant figures which the book abound in
present us with important aspects of both
Argentinian and Italian history. For example,
before leaving, Canovi interviewed in
Poviglio Fernando Manfredi, born in 1960
in Mar del Plata. Fernando returned to his
roots in 1983, after the Falklands War in
which he served for his country. “I remem-
ber when we finished, they gave us our pay,
a bundle of money in front of us, which was
worth practically nothing. We stopped off at
a restaurant, the day they cast us out, I’ll al-
ways remember it because we watched Italy-
Brazil on television (…) the 1982 World
Cup, and we stopped and ate, we put all our
money on the table which they had given us
and we had just enough to eat (…). After
that I was disillusioned with your Argentina,
(…) for me Argentina was over”. In Italy,
Fernando discovered a different situation:
“In Argentina, we could have fun without

money. The people get you involved more,
while here if you’re nobody important, if you
don’t have a house and a job, nobody will
give you the time of day”. In Mar del Playa,
Canovi, accompanied by the president of the
Emilia-Romagna Association, Sandra Nan-
netti, met Jorge Horacio Manfredi and his fa-
ther Norberto. They spoke, went through
the family history in Jorge Horacio’s excel-
lent Italian which he had learned to reclaim
the language that had always been part of his
family. At a certain point, he mentioned the
name of a dead cousin, Fernando Manfredi,
and Canovi immediately made a connection
between the parentage with the Fernando
interviewed in Poviglio. On the Dur road,
and past the circle of councils that make up
the Gran Buenos Aires, the peripatetic histo-
rian arrived in Tres Arroyos to listen to the
memories of Emilia Vernizzi, whose first im-
pression of the pampas was “Sky and cows.
Sky and cows”. Not unlike Franca Gatti’s,
who emigrated from Gattatico, in the Reggio
Emilia area, who added the little railways
epic story of the “famous train which left the
Buenos Aires station of Retiro at six in the
morning to arrive at Mendoza at midnight.
Slowly moving on that train which went
through those small towns, dust everywhere,
immense grasslands with cows, cows and
more cows grazing everywhere, sheep graz-
ing, what hell! Mo’ mamma! Mo’ che brút
lavòr (Oh my god! What a disaster!) (…)
where have we ended up? That dust…. On
that train run by coal, through the smoke
and the dust and those wooden seats”.
The fascination with the pampas is constant
in the immigrants’ stories. The Reggio Emil-
ia farmers, who were used to their small
plains, let their imaginations go when faced
with the endless pampas. It’s the Argentinian
geography – says Canovi – which attracted
them. The snowy Andes, the glaciers in
Patagonia, the frenzy of Buenos Aires. “Seen
from Mar del Plata – the researcher observes
– the Po plains area is seen (…) as a ‘small an-
cient world’, interwoven with ancestral cus-
toms and endowed with unchangeable culi-
nary traditions. In reality (…) it is a world un-
dergoing radical transformation. (…) A
world which, in regards to the value of work,
has learnt to “hold dear” a solidarity and pro-
gressive character, seeing itself as the primary
shaper of its own social emancipation.
Which is nothing compared to Mar del Pla-
ta, where in the breezy urban spaces one
breathes in the intimate promise of freedom
and the city, in other words, it invites you to
shake up your life”. It’s as though the inhab-
itants of Ancient Europe had already taken
in what excites Argentinians today. In

Necochea, Canovi met Olga Cavalca, the
founder in 2000 of the Centro Residentes de
la Emilia-Romagna. And a judge, Eugenia
Quagliaroli, who speaks fluent Italian and
joined the Centre due to her father’s Piacen-
za origins. For her, “Italianess is an emotion
(…), an emotion of a lot of nostalgia”. For
everybody here, Italian is the language of af-
fection and memory. When telling the story
of the Cavalcas from Poviglio, Olga and her
sister Raquel highlighted a strong social mo-
bility: over the course of a generation, the
misplaced Emilian campesinos had become
middle class. Other family stories speak of a
similar route to emancipation. Before cross-
ing the Rio Colorado, where Patagonia can
already be felt, Canovi went on a search for
the migratory chain on the Boretto-Bahía
Blanca line. In this city, the “social question”
which clashed in Italy between Catholics and
socialists, is condensed. In Bahía Blanca
there is a religious Boretto informed by the
Salesians, with two important figures:
Artémides Zatti, a lay assistant who died in
Viedma in 1951 and known as the enfermero
santo of Patagonia, beatified in 2003 and
don Juán Vecchi, who actually became the
Rector Major of the Salesians in 1996. And
there’s the story recounted by Melide
Cantarelli, heir to a Masonic family and a so-
cialist who arrived in Bahía Blanca in the
same years in which the Zattis and the Vec-
chis arrived there. As president of the Italian
Club between 1927 and 1932, Marzio
Cantarelli, a wealthy builder, tried to contrast
the fascist influence on the immigrant associ-
ations by constructing, at his own expense, a
monument to Garibadi, which was inaugu-
rated with a Masonic liturgy, and funding the
prestigious Rivadavia Library created by Ital-
ians at the end of the 1800s.
In the cool air of Viedma, which was then the
capital of Patagonia and which is now the
capital of the Province of Rio Negro, Canovi
met a young woman, Magalí Pizarro who, re-
connecting to her maternal interests, em-
barked on the study of Italian – the only one
in her family who did so – and on work on
memory which brought her to Italy for an in-
ternship for the Emilia-Romagna Region and
a visit to the town of her origins, Montescu-
do, in the Rimini province. From Plains to
Plains, from the Po Valley to the wide Ar-
gentinian rivers, many small personal epics
within the great Italian migratory epic are un-
ravelled by the historian from Reggio Emilia.
And the concept of memory, lodged be-
tween alienation and belongingness, gives us
exemplary cases of courage, dedication and
commitment which pay tribute to the mi-
grant that is in each of us. �

Federico Enriques (pp. 558 - 32 euro), the for-
mer director and current chief executive offi-
cer and president of Zanichelli, his family com-
pany in which he started working for in 1965
after a stint as the assistant to Pietro Rescigno
at the University of Bologna. It’s a particular
kind of book, which talks not only of the his-
tory of the publishing house, but also events
surrounding an endeavour from all angles,
from the meeting with a person of Calvino’s
calibre to considerations on the private lives of
his employees, where they go on holiday and
how to get from home to the office.  Enriques,
talking about Zanichelli, at times brings to
mind Olivetti of the past. He says: “My father
worked there for a long time and I did 10 years
of school in Ivrea, so I hope something has
stayed with me from that experience. For ex-
ample, our interest in people, their importance
as individuals, the meaning of working togeth-
er, the significant role of each person within a
community”. Today, two thirds of Zanichelli’s
work consists in school texts, but focusing on
“instruments for a high quality education, that
is, a school which develops knowledge, ability
and skills, which awards excellence and helps
the less able while not penalising the best stu-
dents”.When asked to look ahead to the fu-
ture, he says that the publishing house is “half-
way through its journey: jokes aside, if in 150
years there will still be private businesses deal-
ing with material that people want to buy (and
it is to be seen if we will be dealing with objects
or services) I think I can say that Gutenberg
will live on. That is, his way of publishing using
movable type. But paper probably won’t be in-
volved, which, in any case, has a relatively short
history of use in Europe of just over 800 years
and which at the beginning he considered too
fragile compared to parchment and banned its
use, like Frederick II in the Kingdom of Sici-
ly”. While looking back to the past, he explains
that “in the last 50 years (the period in which
he has worked for the publishing house) what
strikes him is how little the publishing sector
has changed compared to the world around
us, the birth of radio and TV and the web,
which had reduced the time that we devote to
reading”. He concludes by inviting everyone
to “rather than buying and reading, to reread
books, which is the only way to attempt to re-
ally understand”. �

ONCE UPON A TIME

THERE WAS BERTOLDO

by Renato Bertacchini

Ugo Tognazzi, a valley dweller à la the
greedy and sly Bertoldo, once spoke

about the necessity of stripping off all the
bark from the trunk of a tree. “For what?”
asked his sidekick Raimondo Vianelli, the
Bertoldoesque journalist. “Why, to make a
toothpick completely by hand!”. In the same
vein is the Bertoldoism from the Walter
Chiari-Carlo Campanini duo, with their un-
forgettable theatrical line: “Come here, mo-
ron!”. Four modern, foolish and free Bertol-
dos, worthy of their forefather. Impressively,
in the meantime, the loutish Bertoldo - the
absolute “moron”, “a man unlike any other
and ugly looking”, who is shrewd and wise -
and his father, the Bolognaise storyteller
Giulio Cesare Croce, a buffoon and enchant-
ing story-teller, have persisted over the cen-
turies to notch up 400 years of existence. The
first date that Sottilissime astuzie di Bertoldo
(The Very Subtle Shrewdness of Bertoldo)
was published is uncertain, but we know of
the 1609 edition which came out the year of
the author’s death, when he was 57 years old.
At the Veronese court of King Alboin the
freak Bertoldo, the grotesque ham actor,
bearer of a culture placed between popular
and semi-literate, of an unmistakable Po Val-
ley variety, changes his own fate. Welcomed
and respected by the Longobard sovereign,
Bertoldo becomes a counsellor, somebody
who is honoured, gifted and entrusted with a
license to speak and hold court. But forced to
eat food which is unusual for him – non peas-
ant food – and gobbling up “barbaric” food
like meat, sauces and spices, he dies “with the
sharp pain of not being able to eat turnips
and beans”. A very symbolic death. This
event was an inconceivable and negative de-
parture from his natural state, from his con-
dition as a rough, difficult, motionless peas-
ant. We learn of this from the start. Ques-
tioning him on his origins, Alboin asks him:
“Who are your ancestors and descendants?”
Bertoldo answers: “beans, which, while being
boiled on the fire ascend and descend in the
pot”. With this “absurd” witticism, Bertoldo,
the sacred buffoon, the living enigma, is not
too far from the truth. The authenticity of his
origins is for all to see. His demonic agrarian
fertility pedigree is irrefutable. This explains
the use of “bean” in the language of the
“low” village-dwellers, the black and simian-
like men in the fields, the boors, the beasts.
Not to mention the food symbolism of the
“damned prolific race”: the word refers to
testicle, the male organ, the main fertility gen-
ital. In medicine in the 1600s beans were con-
sidered “the food of the uncivil”, that is, mul-
tipliers of energy. While fava beans in the di-
et of the time, which was a food suitable for
people who “work a lot”, was a staple food
from the earth, it was filling and followed

wheat and fava beans in order of importance.
At the court, while bloody and badly cooked
meat, fowl and game devastatingly fermented
in his stomach, the vegetarian, grain-loving
Bertoldo displayed his elusive role as oracle,
forewarner and fortune-teller. By dint of para-
doxes and proverbs, jokes and utterances -
the oral weapons of the uneducated – Bertol-
do pokes fun at the vain pride of abstract,
doctrinal knowledge. The fool, the consum-
mate “moron” was more important than the
all-knowing upstart. Bertoldo, with his red
neck and acute mind, energetically asserts
some moral principles which are as valid to-
day as ever, expounding equality between the
high classes and the humble ones: “I knew
that we are all equal / and that the sun shone
on all of us”. As a prudent and mischievous
farmer, he shows how the poor peasant class-
es are superior than the noble ones, the mar-
quis and counts of abstruse, multi-genera-
tional genealogical origin. He reflects on the
transience of power and the sudden fall of the
powerful: “the history of a thousand years
disappears / in an hour”. His main scorn is di-
rected towards flattery: “the cruellest and
most wretched plague / that pervades this
mortal life”. Such “high and stupendous
things, / which would amaze Solomon”,
many of these truthful phrases can be found
in the will under the bedside table of the dy-
ing Bertoldo. But who really was Bertoldo’s
father? Who is the real man behind the mask
of the ramshackle, mocking peasant who us-
es his mind as a weapon? Giulio Cesare
Croce was born near Bologna, in San Gio-
vanni in Persiceto in 1550. His father, a black-
smith, tried to keep him away from furnaces,
hammers and pliers so he could become
“learned”. So his father, Claudio, encouraged
Giulio Cesare to study and then, after his
death, the endeavour was carried on by his
uncle from Castelfranco. But his teacher in
Castelfranco, instead of teaching Virgil or
Dante, took his students to the stables to take
care of horses and donkeys or in the fields to
sow the land or cut wheat. He had to wait un-
til he was 18 before he left the toils of the
countryside. “And I came to Bologna…”, he
said. But how? And with what expectations?
He worked here as a blacksmith and work-
shop assistant.
The city meant dives, markets and crowds of
people, it meant wandering around the
streets at nights with flasks of lambrusco and
singing. As a boisterous wanderer of the night
amongst alleys and squares, Croce, armed
with a one-string fiddle and a bladder and
pumpkin as a speaker, performed his sing-
songs and rhymes. He would go around say-
ing “bread to bread pear tree to pear tree” in

the “folksy” language, stories of everyday life
of poverty and toil, injustice and pain, revelry
and crimes. It was curious, small-time news,
accompanied with “ventarole”, light multi-
coloured sheets of paper sold for a bolognino
(the currency of the time), on which Croce
would then print everything he narrated.
Having to support two wives and a rabble of
14 hungry kids, Giulio Cesare Croce would
eat with one hand while writing hundreds of
“ventarole” with the other one, disposable
stories which were spread in no time, imitat-
ed, stolen and counterfeited. However, the
story-teller, the “small-time poet in dark
times”, never managed to gain the support of
a longed-for patron in the Bologna of the
Counter-Reformation who could assure him
of well-being and serenity. �

FROM

TEENAGER

TO POPSTAR

by Giovanni Sanvitale

O f the thousands of budding musicians
aiming for success, few are actually giv-

en the chance to do so. Even rarer is the case
of someone like Cesare Cremonini who, as a
young boy even before sitting his final high
school diploma exam, saw the promise of a
future as a pop star. It should come as no sur-
prise then that the former leader of Lunapop,
Cremonini, defines his ascent as “the most
beautiful story that I know”.
The Bolognaise singer has dedicated a book
Le ali sotto ai piedi (Wings beneath My Feet),
published by Rizzoli, to this “modern fable of
a boy who enjoyed the luxury of dreaming”.
The book is both a portrait of an artist as a
young boy and a novel on the coming of age,
which comes out exactly ten years after the
success of the single 50 special and the mil-
lion-and-a-half-selling album Squerez?, fol-
lowed by the new single Il pagliaccio.
The book talks about his first love, conflict
with his parents, the discovery of his musical
idols, Freddie Mercury at the top of the list,
and indifference to the tragedies of the mod-
ern day coming to him from the sterile con-
fines of his television set: all of these elements,
which are part and parcel of any ordinary kid
who grew up in the 80s, for Cremonini be-
came the secret of an out-of-the ordinary for-
tune. The founder of Lunapop recounts all
the events of his adolescence – the first piano
lessons with the moustached Sister Ignazia,
the various jams with his friends in the band
Senza filtro, the cheek with which he intro-
duced himself to the producer Walter

50 51
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di Claudio Bacilieri

P R O F I L I

lo

strauss

Tra le seconda metà dell’Ottocento e i primi del Novecento Carlo Brighi
trasformò in popolari le musiche colte della Mitteleuropa: valzer, polke,

mazurche. Le rese più veloci, adatte ad essere ballate non in splendide sale
piene di specchi, ma nei cameroni malamente illuminati da lampade a petrolio,

progenitori delle balere. I suoi spartiti sono custoditi 
alla biblioteca comunale di Forlì.

THE STRAUSSOF ROMAGNA

Between the second half of the 1800s and the first half of the 1900s 
Carlo Brighi popularised cultured music from Central Europe: 

waltzes, polkas and mazurkas. He made them faster, making them 
suited not to sumptuous mirrored dance-halls, but to big rooms, 
badly-lit by oil-lamps, which are the origins of the dance halls. 

His sheet music is kept in the council library in Forlì.

Translation at page 49

L
e coppie passavano dinnanzi, quando
la musica batteva le note vorticose di un
valzer, come un baleno, e finito il ballo le
signore si gettavano sui divani ansanti,
pallide e cogli occhi pieni di languore”.

Questa è la cronaca, pubblicata su L’Avvenire del 24
agosto 1890, di una festa da ballo a Rimini, nel pieno
della Belle Epoque romagnola inaugurata con l’apertura
dei primi stabilimenti balneari una ventina di anni prima.
La colonna sonora della nuova voglia di vivere della Ro-
magna tra Otto e Novecento era scandita dalle orchestri-
ne di pochi elementi che suonavano nei caffè-concerto, nei
villini e nelle piattaforme sul mare, nei circoli socialisti, nel-
le campagne, nelle feste patronali. 

L’orchestrina più famosa era quella di Carlo Brighi detto Za-
clèn, anatroccolo, per la sua passione per la caccia alle anatre. Fu
lui a far ballare abbracciati un uomo e una donna per la prima vol-
ta, in Romagna e in Italia. Prima dei valzer di Zaclèn, i romagno-
li non avevano un ballo tipico, se non il saltarello, che comunque
era derivato dall’Italia centrale, e ballavano come tutti gli altri ita-
liani la manfrina, la quadriglia, il trescone, cioè i balli saltati di
gruppo, dove il cavaliere e la dama nemmeno si sfioravano. Le
danze erano una delle poche occasioni di corteggiamento. Prima
di Zaclèn, un ragazzo per dichiararsi a una ragazza doveva ricor-
rere al prete o a un altro mediatore, o sfruttare il momento della
danza per far arrivare il messaggio; la ragazza, per non offenderlo
o per non farsi vedere avventata, doveva rispondere “Av ringrezi
e av darò l’arposta” (vi ringrazio e vi darò la risposta). 

Poi arrivò Carlo Brighi. Un ragazzo, nato nel 1853 in una pic-
cola frazione, Fiumicino, del comune di Savignano sul Rubico-
ne, toccato dal sacro fuoco della musica. Ogni giorno andava a
piedi a Cesena per prendere lezioni di violino, e quando torna-
va, la sera, gli sgorgavano facili le melodie che avrebbe poi irro-
bustito completando gli studi presso un maestro di banda e, so-
prattutto, facendosi le ossa con vari complessi orchestrali fino
ad arrivare ad essere diretto da Arturo Toscanini. I primi balla-
bili li scrisse di notte fischiettandoli nel buio della stanza, dopo
aver lasciato l’orchestra prestigiosa di Toscanini per diffondere
una musica tutta sua, che faceva incontrare la cultura mitteleu-
ropea del valzer con la musica suonata nelle aie che si portava
nel cuore.  E’ il “liscio” delle origini, quello di Zaclèn: il vero in-
ventore di questo genere, erroneamente attribuito all’estro di
Secondo Casadei. In realtà, l’autore di Romagna mia fu l’erede
di Zaclèn, dal quale orecchiò il mood, per dirla all’inglese, aven-
do suonato come secondo violino nell’orchestra che Emilio Bri-
ghi rilevò dal padre Carlo dopo la sua morte nel 1915. Secondo
Casadei nel 1928 diede avvio alla sua celebre orchestra portan-
do il liscio romagnolo all’affermazione internazionale, finché ne-
gli anni Settanta Raoul Casadei lo commercializzò come musica
da balera, che col tempo si sarebbe fatta sempre più stereotipa-
ta. Oggi il liscio vive la crisi di una musica statica, che non ha sa-
puto ripartire dalle origini per confrontarsi con la contempora-
neità, com’è accaduto, ad esempio, alla pizzica salentina o alla
musica grecanica. Ci vorrebbe per il liscio un talento come quel-
lo dell’organettista Riccardo Tesi, che si è creativamente acco-
stato alle musiche tradizionali dell’Appennino bolognese per
fonderle con i nuovi linguaggi espressivi.

Carlo Brighi fu un artista che oggi chiameremmo “glocal”,
globale e locale. La sua operazione fu quella di prendere il mo-
dello culturale universale della raffinata borghesia viennese – il
valzer di Strauss, che aveva sostituito gli asfittici balli di corte

romagna
della
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settecenteschi – e declinarlo “alla romagnola”, secondo i gu-
sti di un pubblico di piccoli borghesi, lavoratori e contadini
che affollava le sale da ballo, i circoli cittadini, le sezioni dei
partiti, le feste campestri, gli stabilimenti balneari. Che una
musica del genere potesse nascere solo in Romagna non è
casuale. Nell’Ottocento la Romagna, scrollatasi di dosso
l’occhiuta vigilanza papalina, aveva liberato la sua vena anar-
chica e progressista riempiendo il territorio di circoli ricrea-
tivi e politici, e moltiplicando le occasioni di svago e di bal-
lo nelle osterie, nei teatri, nelle sedi associative. 

Socialista convinto, amico di Andrea Costa, Carlo Brighi
trasformò in popolari le musiche colte della Mitteleuropa,
valzer, polke, mazurche. Le rese più veloci, adatte ad essere
ballate non nelle splendide sale piene di specchi di Schön-
brunn, ma nei cameroni (cambaroun) malamente illuminati
da lampade a petrolio, progenitori delle balere romagnole.
Il liscio – così detto perché richiama il suono strisciato dei
piedi al suolo – nasce dunque come versione popolare e ro-
magnola delle briose arie viennesi, sporcate con il sudore dei
salti e delle acrobazie imparati nelle aie con la pula sotto i
piedi o nei circoli repubblicani o socialisti tra un bicchiere di
vino e un proclama politico.

“Due violini primi, un violino secondo, una chitarra, un
contrabbasso e un clarinetto gorgheggiante a orecchio come
un usignolo. Zaclèn, con i suoi valzer travolgenti faceva im-
pazzire i ballerini. L’orchestra suonava senza musica. Il vio-
lino inventava il controcanto con una fantasia inesauribile. Il
contrabbasso batteva il tempo sulla corda con il fragore di
una cannonata”, racconta lo scrittore romagnolo Rino Ales-
si, per il quale il massimo della felicità era ballare il valzer

“cun e Zaclèn” abbracciati a una “bela mora”. Dopo una
dura giornata di lavoro, arrivava per i nostri nonni e bisnon-
ni il momento magico. I ballerini guardavano l’orchestra e
gridavano: taca, Zaclèn! Lui, i capelli unti di piuppen, l’ante-
nato della brillantina, con tre colpi di tacco lanciava ai mu-
sicisti il segnale di apertura delle danze. La sua musica fece
ballare anche il giovane Benito Mussolini, che lo ricordò in
un suo scritto come famosissimo violinista. Era talmente
amato, che nel decimo anniversario della morte il sindacato
fascista di una frazione di Forlì ospitò una festa danzante e
commemorativa, nonostante la nota militanza socialista di
Brighi. E per la prolusione, i fascisti chiamarono Aldo Spal-
licci, ammiratore di Zaclèn, medico, storico della Romagna
e antifascista convinto, arrestato l’anno dopo e più tardi con-
dannato al confino. Nelle Raccolte Piancastelli della Biblio-
teca Comunale di Forlì sono custoditi gli spartiti di Carlo
Brighi. Annotati con cura o frettolosamente a matita, anco-
ra sporchi dei segni dei bicchieri, sono 831: quelli che resta-
no delle circa 1200 composizioni che hanno fatto ballare dal
1870 ai primi anni del Novecento il popolo di Romagna. Da
un paio d’anni cinque musicisti d’estrazione classica, etnica
e jazz, lavorando sulle partiture manoscritte di Carlo Brighi,
hanno dato vita alla Piccola Orchestra Zaclèn mantenendo
la formazione originaria di primo e secondo violino, clarino
in do, chitarra e contrabbasso. Ne è uscito un cd in cui so-
no presenti tutte le tipologie dei suoi ballabili, allegato al vo-
lume Carlo Brighi. Suoni e immagini della Romagna fra Ot-
tocento e Novecento che il comune di Savignano sul Rubico-
ne (luogo natale anche di Secondo Casadei) ha dedicato al-
lo Strauss della Romagna. ❦

Le immagini sono tratte dal volume di A. Imolesi Pozzi, E. Righini,
P. Sobrero, Carlo Brighi. Suoni e immagini della Romagna fra

Ottocento e Novecento Pazzini Editore, Forlì 2008. 
Le immagini sono tratte dal volume di A. Imolesi Pozzi, E. Righini,

P. Sobrero, Carlo Brighi. Suoni e immagini della Romagna fra
Ottocento e Novecento Pazzini Editore, Forlì 2008.  



4343

DIPIANURA

S T O R I E

INPIANURA
Il ricercatore Antonio Canovi, ha percorso lo stesso viaggio 
dall’Emilia alla pampa Argentina compiuto dagli emigranti della Bassa
reggiana. Ricostruendo le traiettorie degli spostamenti attraverso 
le generazioni, le storie familiari e le appartenenze.

FROM PLAINSTO PLAINS

The researcher Antonio Canovi, followed the same route from
Emilia to the Argentinian Pampas taken by migrants from the
Lower Reggio Emilia area. Reconstructing, piece-by-piece, the
movements across generations, family stories and belongingness.

Translation at page 51

di Claudio Bacilieri

n questo spazio

migrante, dove la domenica si mangiano i

tortelli e nei giorni feriali si beve il mate”,

è entrato uno “storico peripatetico”, pro-

veniente da Reggio Emilia. ➽

“I
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giare […]. Dopo di che rimani deluso della tua Argentina,
[…] per me l’Argentina è chiusa”. In Italia, Fernando sco-
pre una realtà diversa: “In Argentina ci si poteva divertire
senza soldi. La gente ti coinvolge di più, mentre se qua non
sei qualcosa, se non hai la casa e il lavoro, nessuno cerca di
starti vicino”.

A Mar del Plata Canovi, accompa-
gnato dalla presidente dell’associazione
Emilia-Romagna Sandra Nannetti, cono-
sce Jorge Horacio Manfredi e il padre
Norberto. Parlano, passano in rassegna
la storia familiare nell’italiano corretto di
Jorge Horacio, appreso per rimposses-
sarsi della lingua appartenuta da sempre
alla sua famiglia. A un certo punto, Nor-
berto fa il nome di un cugino deceduto,
Fernando Manfredi, e subito Canovi cat-
tura la prova della filiazione con il Fer-
nando intervistato a Poviglio.

Prendendo la strada del Sur, oltrepas-
sata la corona di comuni che compongono
la Gran Buenos Aires, lo storico peripate-
tico arriva a Tres Arroyos per ascoltare i ri-
cordi di Emilia Vernizzi, il cui primo im-
patto con la pampa è stato – ricorda - “Cie-
lo e mucche. Cielo e mucche”. Non dissi-
mile da quello di Franca Gatti, emigrata da
Gattatico, sempre nel Reggiano, che vi ha
aggiunto la piccola epica ferroviaria del
“treno famoso che partiva alle sei del mat-
tino dalla stazione Retiro di Buenos Aires e a Mendoza ci arri-
vava di mezzanotte. Dai, dai con quel treno che passava per
quei paesucoli, della gran polvere, delle immense praterie, con
mucche mucche mucche, al pascolo, pecore al pascolo, una
miseria! Mo’ mamma! Mo’ che brút lavòr (…) ma dove siamo
venuti! Quella polvere… Su quel treno che andava a carbone,
tra il fumo e la polvere e quei sedili di legno”. 

S T O R I E
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M
acinando chilometri su chilometri su
vecchi pullman attraverso l’immensa
pampa, Antonio Canovi, ricercatore
che si occupa di storiografia della me-
moria, ha percorso lo stesso viaggio

dalla pianura padana a quella argentina compiuto dagli emi-
granti della Bassa reggiana. 

Canovi, che ha all’attivo numerosi
contributi allo studio dei fenomeni mi-
gratori (ha indagato in particolare l’emi-
grazione piacentina a Argenteuil, peri-
feria parigina, e quella di antifascisti e
fuorusciti) conduce a Reggio Emilia il
Laboratorio Geostorico Tempo Presen-
te. A mandarlo “in missione” per recu-
perare ricordi, emozioni e pensieri, so-
no stati sette comuni della Bassa ovest –
Castelnovo di Sotto, Boretto, Brescello,
Gattatico, Gualtieri, Guastalla e Povi-
glio – che hanno condiviso il progetto di
ricerca da lui proposto (“ricerca-azio-
ne”, perché prevedeva interviste sul po-
sto ai protagonisti) nell’ambito del pro-
gramma di solidarietà “Argentina chia-
ma Italia”. Da tutto questo è nato un li-
bro, Pianure Migranti, pubblicato dal-
l’editore reggiano Diabasis, in cui ven-
gono ricostruite le traiettorie degli spo-
stamenti attraverso le generazioni, le
storie familiari e le appartenenze, in un
continuo rimbalzo tra i luoghi di origine e le destinazioni,
e in una lingua sospesa tra i suoni del dialetto e quelli del
castigliano. Al volume è allegato un dvd, a cura di Daniele
Castagnetti, in cui le storie si dipanano tra archivi cartacei
ritrovati e archivi orali “provocati”. Nel libro è citato il pre-
sidente argentino Domingo Faustino Sarmiento, non solo
perché fu lui a importare dalla Francia gli uccellini dal fi-

schio porteño che sorprendono Canovi a Buenos Aires, ma
anche perché nel suo Viaje a Italia del 1847 si dimostrò am-
miratore non di Roma, non di Napoli, bensì – pensate un
po’ – della pianura padana: “Ho visto la pampa più la ci-
viltà”, scrisse.

Munito solo di indirizzi e deboli tracce fornite dalle
anagrafi dei residenti all’estero dei sette
comuni reggiani, il ricercatore si è mes-
so in cammino per verificare l’assunto di
partenza: che le memorie degli anziani
nati nella Bassa costituiscono le radici
dei giovani vissuti sempre e solo in Ar-
gentina. Non pochi di questi giovani
hanno trovato lo stimolo per un viaggio
di formazione alla ricerca delle loro ori-
gini emiliane dai racconti dei nonni, ma-
gari durante il pranzo di un Natale ar-
gentino che prevede cappelletti in bro-
do fumante in mezzo ai 40 gradi dell’e-
state della pampa. 

Dall’intreccio di voci e dalla miriade
di figure migranti di cui è ricco il libro, è
possibile cogliere importanti aspetti della
storia argentina come di quella italiana.
Canovi, ad esempio, prima di partire in-
tervista a Poviglio Fernando Manfredi,
nato a Mar del Plata nel 1960. Fernando
è tornato alla famiglia d’origine nel 1983,
dopo la guerra delle Falkland/Malvinas
in cui ha servito la patria. “Ricordo che

quando abbiamo finito ci hanno dato la paga, un pacco di
soldi così, praticamente non valevano niente di niente. Ci
siamo fermati al ristorante, il giorno che ci hanno mollato
noi, lo ricorderò sempre perché abbiamo visto alla televisio-
ne Italia-Brasile […] i mondiali dell’82 e ci siamo fermati a
mangiare, abbiamo messo sul tavolo tutti i soldi che ci ave-
vano dato e ne abbiamo avuto appena abbastanza per man-
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“Quel treno che
passava per quei
paesucoli, della

gran polvere, delle
immense praterie,

con mucche
mucche mucche 

al pascolo

”“That train that
travelled through
those small towns,
dust everywhere,

immense
grasslands, with
cows, cows and

more cows grazing
everywhere

”

“Ricordo 
che quando 

abbiamo finito ci
hanno dato la

paga, un pacco di
soldi così,

praticamente non
valevano niente

di niente.

”“I remember when
we finished they
gave us our pay, a
bundle of money

in front of us,
which was worth

practically
nothing

”

Foto ricordo, cartoline,

testimonianze viaggiano da oltre

un secolo fra Emilia Romagna e

Argentina. Davanti al consolato di

Rosario, un post-it aggiorna

costantemente il numero dei nuovi

cittadini italiani d’Argentina.

Photographic memories, postcards,

travel testimonies from over one

century between Emilia - Romagna

and Argentina. In front of the

consulate of Rosario, a post-it

constantly updates the number 

of the new Italian citizens from

Argentina.
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S
i avverte ovunque, nei racconti degli emigrati,
la suggestione della pampa. I contadini reggia-
ni, abituati alla loro piccola pianura, sognano
davanti alle pampas sconfinate. E’ la geografia
dell’Argentina – dice Canovi – ad attrarli. Sono

le Ande innevate, i ghiacciai della Patagonia, la frenesia di
Buenos Aires. 

“Visto da Mar del Plata – commenta il ricercatore – il di-
stretto padano che mi trovo a rappresentare […] appare co-
me un ‘piccolo mondo antico’, intessuto di abitudini atavi-
che e nutrito di tradizioni gastronomiche immutabili. In
realtà […] è un mondo in fortissima trasformazione. […]
Un mondo che, attorno al valore-lavoro, ha imparato a ‘te-
nersi’ in chiave solidale e progressiva, pensandosi quale l’ar-
tefice primario della propria emancipazione sociale. Nulla di
comparabile con Mar del Plata, dove negli ariosi spazi ur-
bani respiri l’intima promessa di libertà e la città, insomma,
invita a dare una scossa alla propria vita”. E’ come se gli abi-
tanti della vecchia Europa avessero già digerito quel che og-
gi eccita gli argentini. A Necochea, Canovi incontra Olga
Cavalca, fondatrice nel 2000 del Centro Residentes de la
Emilia-Romagna. E un giudice, Eugenia Quagliaroli, che
parla un italiano fluente e si è associata al Centro per via del-
le origini piacentine del padre. Per lei, “l’italianità è un sen-
timento (…), un sentimento di molta nostalgia”. Per tutti,
qui, l’italiano è la lingua degli affetti e della memoria. Rac-
contando la storia dei Cavalca di Poviglio, Olga e sua sorel-
la Raquel mettono in luce una forte mobilità sociale: nel-
l’arco di una generazione, gli smarriti campesinos emiliani
sono diventati classe media. Altre storie familiari stanno
nello stesso solco di emancipazione.Prima di varcare il Rio
Colorado, dove c’è già aria di Patagonia, Canovi si mette

alla ricerca della filiera migratoria che si è composta sulla
linea Boretto-Bahía Blanca. In questa città si condensa la
“questione sociale” che ha visto contrapporsi in Italia cat-
tolici e socialisti. C’è a Bahía Blanca una Boretto religiosa
alimentata dal mondo salesiano, con due figure molto rile-
vanti: Artémides Zatti, coadiutore laico morto a Viedma
nel 1951 e noto come l’enfermero santo della Patagonia,
beatificato nel 2003, e don Juán Vecchi, che dei salesiani
diventò addirittura Rettore Maggiore nel 1996. E c’è la sto-
ria narrata da Melide Cantarelli, erede di una famiglia mas-
sonica e socialista approdata a Bahía Blanca negli stessi an-
ni in cui arrivarono gli Zatti e i Vecchi. 

Diventato presidente del Circolo Italiano tra il 1927 e il
1932, Marzio Cantarelli, facoltoso costruttore edile, cercò di
contrastare l’influenza fascista sulle associazioni degli emi-
granti costruendo a sue spese un monumento a Garibaldi,
inaugurato con liturgia massonica, e sostenendo la presti-
giosa Biblioteca Rivadavia creata dagli italiani alla fine del-
l’Ottocento. Nell’aria fresca di Viedma, già capitale della Pa-
tagonia e oggi della Provincia del Rio Negro, Canovi fa la co-
noscenza di una ragazza, Magalí Pizarro, che riannodando il
filo di alcune risonanze materne, si è impegnata – unica in
famiglia – nello studio dell’italiano e in un lavoro sulla me-
moria che l’ha portata in Italia per uno stage alla Regione
Emilia-Romagna e per una visita al luogo d’origine, Monte-
scudo in provincia di Rimini. Da pianura a pianura, dal Po
ai larghi fiumi argentini, si snodano nella ricerca dello stori-
co reggiano tante piccole epiche individuali dentro la gran-
de epopea dell’emigrazione italiana. E la memoria, nella ten-
sione tra straniamento e appartenenza, ci consegna esem-
plari vicende di coraggio, dedizione, impegno che rendono
omaggio al migrante che è in noi. ❦

S T O R I E

Costantemente compresi tra 

le Ande e gli Appennini, tra il sogno

americano e tragedie come quella dei

desaparecidos, gli italiani di Argentina si

sentono tutti “nativi-migranti”. 

Always understood amongst the 

Andes and the Apennines, between 

the American dream and tragedies 

like those of the “desaparecidos”, 

the Argentines in Italy all feel  

“native migrants”. 


